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Cultural policies in Galicia:
handicraft accreditation

Elena Freire Paz

In this paper we propose to describe and analyse the cultural policies implemented
in Galicia as survival strategies within the European Union over the past 30 years.
In this institutional regard we believe intervention has allowed for a legitimization
of political power at the same time as it provided its own identity credentials based
on the difference of being able to operate from an economic level in two ways.
First, encouraging the shift of the production network to the tertiary sector, and
second, serving as brand image in the tourism sector. In these complex dynamics
with polyhedral interests which are a controversial subject of debate on a local vs.
global, economic vs. political, social vs. cultural level, we will investigate what is
the margin granted to the levels of authenticity which the production of current
Galician crafts may present.

KEYWORDS: Galician crafts, political power, identity credentials, traditional pot-
tery.

Politicas culturales en Galicia: acreditacién artesanal ¢ En el presente texto
nos proponemos describir y analizar las politicas culturales implementadas en Gali-
cia como estrategias de supervivencia en el marco de la Unién Europea durante los
altimos 30 anos. La intervencién institucional en este sentido consideramos que ha
permitido hacer frente a una legitimacién del poder politico a la vez que otorgaba
unas credenciales de identidad propias, basadas en la diferencia para poder actuar
desde el plano econémico en una doble via. Por una parte, fomentando el paso al
sector terciario del tejido productivo y, por la otra, sirviendo como imagen de marca
en el sector turistico. En estas dinamicas tan complejas con intereses poliédricos
que se debaten entre fuertes tensiones entre lo local y lo global, entre lo econémico
y lo politico, entre lo social y lo cultural, indagaremos sobre cual es el margen otor-
gado a los niveles de autenticidad que puede presentar la produccién de la artesania
gallega actual.

PALABRAS CLAVE: artesania gallega, poder politico, credenciales identitarias, alfa-
reria tradicional.
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When a bell breaks, it will never ring again
(Martin Luther)

Individual reality is allowed to appear only if it is not actually real
(Guy Debord)

INTRODUCTION: THE VALUE OF HANDICRAFT

The struggle for survival of craft objects in the current system of consumption
is, in short, the same suffered by the people who lose their identity and, con-
sequently, accept anything else in return. As is well known, all the cultural,
economic, and social metamorphoses that the handicrafts have been forced to
undergo have been the target of numerous analyses within the current studies.
In fact, the gradual decentralization that the forces of globalization have been
introducing to their traditional and natural environments has led to a reset-
tlement that, in the best-case scenario, has prolonged their agony or enabled
their survival. Nevertheless, this resettlement has demanded and imposed a
proportional mechanism to transform their own cultural values, as with any
displaced element within a previous system, where its existence was guaran-
teed by its functionality.

The case we are analyzing shall be firstly placed in specific historical coordi-
nates, secondly in an ideological axis and, lastly, at a fully socio-cultural level.!
Thus, we refer here to the historic moment in which the Galician handicraft
production system — even though this remark could be also extended to the
Spanish national level — entered its biggest turning point, the most acute phase
of the crisis led by the economic changes suffered within the Spanish territory
especially from the 1960s onwards. It has been considered, indeed, that it was
between the 1960s and 1970s, when the traditional crafts reached the point of
their virtual extinction as a sustainable economic and social resource in a Gali-
cian reality, that even though still economically based on the primary sector
and demographically lied in the rural areas, a sudden process towards deagrar-
ianization and urbanization was starting. All these changes, together with the
unquestionable reasons of biology leading to the extinction of the dictatorship,
state that, in parallel, the political order that had lasted for four decades since
1939 entered a phase of adjustment to new internal and external coordinates
that require an equation of the Spanish political order to the western one,
especially the European. The objective of this new equation was to accom-
pany the new economic course regarding the market economy, which was at
that time thrown towards the global expansion. In this manner, the Spanish

1 For the spanish context, see, among others, Crumbaugh (2009).
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historical process known as transicién (Spanish transition to democracy), which
took place peacefully and legally between the mid and late-1970s, was mainly
based on a continued existence of ancient structural figures in the new estab-
lished order. This way, this interplay of political and ideological variations is
most probably a biased witness of the exhaustion of the handicraft production
that reaches its highest point at that time. Nevertheless, the interplay also
explains in the medium term the subsequent resurrection of the handicraft
production, driven by the emergence of certain implied conditions within the
process itself.

METAMORPHOSIS OR RESURRECTION?

Seen as a resource for survival, one of the most visible examples of adapta-
tion of the gear components that had supported the dictatorial system in the
new emerging political entity is the case of several professional politicians that
had served the interests of the dictatorship and that are still performing the
same functions within the new democratic structure. The case of the poli-
tician Manuel Fraga Iribarne (1922-2012) is among the most relevant and
well-known ones. His political career began in the mid-20" century, in par-
allel to his teaching activity and within the field of the dictatorship’s single
party, FET-JONS. Manuel Fraga was a member of this party between 1953 and
1976, taking up leading positions and being responsible for the enactment
or drafting of several legal provisions and political decisions with a strong
ideological bias. Following the death of general Franco, Fraga was determined
to lead the process of political transition and founded two successively con-
servative parties, in which he brought ancient serving politicians from the
dictatorship while he acted as a constitutional rapporteur during the draft-
ing of a Magna Carta that entered into force in 1978. However, his political
career in the constitutional field at a national level was short-sighted, with
several well-known electoral failures. This means that he applied for the posi-
tion of president of the Xunta de Galicia (Galician regional administration)
in 1989, after the refounding of Alianza Popular in the format of the current
Partido Popular (People’s Party). Manuel Fraga obtained the position giving
a speech that was significantly emotional, passionate in rhetoric, “Galician-
ist” when it comes to ideology, and pro-autonomy and pro-decentralization
on the administrative side, which pointed out a new turn of the screw in his
political and ideological evolution. Nevertheless, he turns at the same time
the Galician People’s Party (PPdG) into an entity with its own dimension
and discourse, as well as with remarkable discordances and disagreements
regarding the national People’s Party, which only permitted Fraga’s political
extravagances and ideological differences due to his undeniable influence and
leadership.
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It is necessary to consider that the path to power led to a series of syner-
gies and transfers between the formal political order and certain background
elements, integrated in the social fabric for centuries, and they used to base
their efficacy on local patronage networks. At this point of the transition,
those tyrannical structures would be later glimpsed in certain fields of dem-
ocratic political power, especially regarding local and provincial governments,
and they act as a recruitment and vote loyalty mechanisms depending on very
specific interests that, in any case, require a certain reciprocity in the form
of shares of power, autonomy and, of course, financing. Thus, the concept of
fraguismo, deriving from Fraga, comprises a network of different levels of hier-
archical power, where the main control of the Galician government (Xunta de
Galicia) must enable and support subsidiary forms of a more localized power
that, in some cases, challenged its authority but that, in return, guaranteed
enough stability and vote supply to maintain the party control.? It is not a
minor fact that the area of activity of these local entities has directly to do with
the Galician territorial distribution, as well as with its sociological and demo-
graphic peculiarities. Therefore, the areas that were subject to greater influence
in the manner described above belong mainly to rural areas and are present in
certain local governments and in the two least urban and industrial provincial
governments, that is, Lugo and Ourense.

Fraga’s Galician government began very early to develop an ideological and
propaganda project, based on the use of the Galician cultural heritage which,?
at the same time, implied a gradual change of its content but without affecting
the container. From the very beginning, Fraga defended the differential nature
of the Galician autonomy, and he even used to go back to historical notions
such as the regionalism supported by Alfredo Branas in the 19" century. These
historical ideas were founded on the demand of a differentiated cultural iden-
tity for Galicia, but quite far from the maximalist political positions regarding
the Galician historical nationalism.

The relocation of Manuel Fraga at the forefront of the Galician autonomous
government was carried out by means of his discourse differentiation in two
parallel levels. On the one hand, the Spanish territorial unity was guaranteed

2 For further reading and understanding on the vid concept, see for example Pérez Lopez (1989) or
Veiga Alonso (2000).

3 The use of certain Galician symbols was a resource highly used by Manuel Fraga from his trans-
formation or recycling process to democratic life. As an example, we will refer to his multiple appear-
ances in the national press showing him preparing queimadas. Vid, for example, the journal ABC on
5" of October 1977, 3% of May 1978, and 30" of January 1982. To understand the symbiosis produced
between the political system and the Galician gastronomic tradition invented around the queimada,
see A. Conde Cid (2021). In any case, we cannot fail to underline here the staging par excellence that
happened on the “oficial” trip of Manuel Fraga to Cuba in 1991 and the one that Fidel Castro made
to Galicia in 1992, whose graphic record, by the press, fixed behind a pottery container the image of
two heads of state.
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Figure 1 — Institutional promotion of the Xunta de Galicia in the 90s
of the 20" century. Three of the four elements chosen represent the
peasantry. Source: Author’s photo.
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through his own support and his political career. On the other hand, he assim-
ilated diversity based on cultural contributions as a message and as an identi-
fying note from his political project. It constituted a legacy, also linked to the
Francoist society, in which folkloric events from the Spanish territories having
a different culture were tolerated and encouraged.* All this resulted in a power
structure that equally combined a strong pragmatism in the economic and
administrative field and a remarkable folklorism supported by cultural stereo-
types in terms of propaganda and background emotional position statements.

It should be considered that this network would not be possible without
the special contributions implied by the presence of a leading figure as Fraga
Iribarne. Arising from his political past within the Francoist dictatorship and
as seen above, his authoritarian behavior, his impulsive personality and his
conservative political and ethical values joined this idea and concept network.’
Those conservative values were coherent with most of the Galician electorate,
where the political project carried out by Fraga, Alianza Popular, had already
succeeded in the 1982 elections, as opposed to what happened in the rest of
Spain. Furthermore, several elements from his personal profile were added to
his political one in order to be compatible with the new system of ideological
references and the democratic political order. Firstly, Fraga, born in Vilalba,
a small town in the province of Lugo, Galicia, formally claimed his Galician
status in terms of cultural, ethological and linguistic aspects.® Secondly, Fraga
was born to a Basque-French mother and a Galician father who had both emi-
grated to Cuba and he lived there until he was two years old. Therefore, he
frequently claimed his identity special feature of being a child of the diaspo-
ra.” This cultural legacy, which used to exercise in the past and still nowadays
exercises strong affectivity among the Galician population, especially in rural
areas, was exploited for clear political purposes, since it was useful for basing
Fraga’s sense of belonging on the traditional figure of the prodigal son returned

4 For a more detailed reading on the vid concept, see among others: Pilar Amador (2003), Maria
Pilar Ramos Lozano (2010), Francisco Javier Sdenz Guallar (2014), Sofia Rodriguez Lépez (2015),
Ana de la Asuncion Criado (2017), or Beatriz Busto Miramontes (2021).

5 Joseba Gabilondo wrote about him: “It is not enough to dismiss Fraga as a reactionary fascist or
the worst thing that has ever happened to contemporary Galician culture.” (Gabilondo 2017: 166)

6 It did not used to seem strange at all that Fraga appeared in the media playing dominoes with
friends from his childhood, visiting a traditional fair, preparing queimadas (traditional Galician drink
made with a special liquor), or eating traditional meals. It should be remembered that the slogan used
in the campaign designed for Fraga’s victory in 1990 was a simple “Galego coma ti” (“Galician as you”).
Besides, the anthem provided to the Galician People’s Party was the well-known Xuntos (together), a clear
objective and subjective appeal to the strength of unity, which was composed by another Galician abroad,
the singer Juan Pardo. In 1992, Julio Iglesias, another singer born to a Galician father, was appointed as
“urbi et orbi pilgrim of Xacobeo 93” and designated as “Galicia’s only ambassador” by Fraga, which gives
Galicia, although in a rhetoric way, the status of a country or independent nation. Cf.: <https:/elpais.
com/diario/1992/07/09/cultura/710632807_850215 html > (last access in January 2022).

7 The diaspora only increases the symbolic power of “A Terra”, Sharon Roseman (2017).
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from migration who makes a fortune thanks to his effort, hard work and per-
severance, but who maintains the vital basic objective of returning someday to
the place of origin.® His connection to the so-called Galicia exterior (“external
Galicia” or “Galicia abroad”) and the exploitation of the voting ground existing
there have, to a large extent, their roots in this same mytheme created around
him.” In short, if we rely on a parallelism that is more pedagogical than real, we
could state that the reinvention of Fraga’s political figure places him, seen as a
leader, and the autonomous community section of the political party founded
by himself, in a sociological status equivalent to the position enjoyed by the
conservative nationalist parties that dominated politics in the Basque Country
and Catalonia, also implying broad majorities and strong social prestige.
During the long period of Galician governments conferred to the People’s
Party under the command of Fraga, the substructure of the tyrannical power
that largely maintained its majorities in the elections was composed mainly
of three territorial chiefs: Xosé Luis Baltar in the provincial government of
Ourense, Francisco Cacharro in the province of Lugo, and Xosé Cuifa in sev-
eral power domains within the provincial government of Pontevedra. All of
these, in parallel to their own political role, were looming as close and prag-
matic administrators that were able to give immediate and direct solutions but
lacking obvious ideological charges and connotations. The exception was the
case of Cuifa, who stood out for his highly pro-Galician and pro-autonomous
political opinions, along the lines set out by Manuel Fraga. These circum-
stances were probably the ones enabling their cultural resource management,
due to a series of reasons: firstly, this domain, in the context of the programmed
dismantling of the Galician primary sector derived from the development of
the European Common Agricultural Policy, was the only one accessible to local
politics in a particularly under-industrialized area as is the case of Galicia.
Secondly, the cultural policy was and still is one of the very few management
areas that both the central and the autonomous community power were will-
ing to give away. Lastly, cultural management turned out to be a format that

8 A well-known episode in Fraga’s exercise of power, which, moreover, caused many disputes within
the national People’s Party, was his personal commitment to making an official visit to Cuba in 1990
and inviting Fidel Castro, also born to Galician migrants, to visit Galicia in 1992. This way, a personal
link is established, where political differences are suspended in favor of a higher cultural entity, which
is the Galician national identity. At the same time, Fraga also assumed the symbolic figure of a father,
the archetype of the male role, predestined to the spiritual and material guidance to the people, linked
to the myths based on the Celtic cultural traditions developed in Galicia in the second half of the
19" century (thanks to the literary works by Manuel Murguia, Rosalia de Castro and Eduardo Pondal,
among others), and sustained over the 20" and 21 centuries.

9  The psychological assimilation of the Galician identity in the case of Fraga could be associated
with the fact that the intellectual and artistic rise of the Galician political and cultural identity took
place, to a large extent, in the field of migration; cf. Nuiiez Seixas (2014: 275 and following), and Elena
Freire-Paz (2017).
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was particularly susceptible to manipulation from a subjective and emotional
perspective, to be submitted for an image policy that shouldered a well-defined
ideological project: the re-writing and re-semantization of the past in a time
when societal and economic changes had placed the Galician reality in the
process of a radical transformation. In any case, this organogram needs to be
established to govern a structure that is not only political, social, or territorial,
but even more mental and ideological. This has to do with proximity, with the
conception of space and reality when it comes to the Galician idiosyncrasy,
which is a world where the nearness, the village, the place, or even the munic-
ipality are constituted considering the one’s own self.'” Only in that context
it was possible to perform a localized and fragmented management, lacking
structuration.

We will focus here on the specific case of the differing policies carried out
by the provincial government of Lugo and the galician government (Xunta de
Galicia), with the objective of attempting to illustrate the series of all kinds
of transformations that led the Galician handicraft to a new symbolic dimen-
sion, when its recovery process had just started. Shortly after Manuel Fraga’s
inauguration as president of the Galician government, the parlamento de Galicia
(Galician parliament) adopted a law on the Galician handicraft, Lei 1/1992 de
Artesania de Galicia."' This law established the creation of an entity called Cen-
tro Galego da Artesania e do Deserio (Galician center for handicraft and design),
in collaboration with other bodies in charge of regulating the handicraft pro-
duction. Moreover, this law had a very loose legal basis that was limited to
define its primary function, intended for “providing the Galician handicraft
sector with the necessary professionals and specialists, through practical and
non-formal vocational training”.'?

At this legal starting point and considering the lack of specific provisions
adopted by the autonomous community government for the development of
the law or of Autonomous Community initiatives, the Provincial Government
of Lugo undertook an institutional role that apparently was not up to it. This
has led to a concentration of all those handicraft services that were assigned

10 This model even affected emigration. One should speak of the interaction between space and
time rather than place. According to Giddens, one of the notional consequences of modernity is the
difference between place and space, as well as between space and time, categories that used to stay
connected in traditional societies (1993: 30 and following).

11 The legal text was last revised on 11" of February 2010, when two articles were modified. The
most significant change is introduced in article 3, which applies the voluntary basis to the category of
handicraft studio and/or craftsman card, since they appeared as mandatory in the first piece of legisla-
tion. Regarding article 7, a Galician general registry for handicraft (registro general de artesania de galicia)
is created. It is an administrative, public, and free-of-charge institution, consisting of four sections
where the activities, workshops, natural persons and associations linked to handicraft are registered.
12 Consult DOG n.° 56 from 23 of March 1992 and BOE n.® 127 from 27" of May 1992.
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to the entity or were capable of being somehow linked to it, even partially."®
It was possible by means of the creation of two institutions from Lugo, firstly
an institute for development, Instituto Lucense de Desenvolvemento (Inludes)'
and later, in 1993, another Galician center for handicraft and design, Centro de
Artesania e Deserio de Galicia (Centrad), the latter having a name that involved
the whole autonomous community even though it was an entity dependent on
Inludes and, therefore, belonging to a province-level administration. In fact,
in the absence of other equivalent institutions, this center ended up in prac-
tice uniting all the Galician handicraft traditions within the joint hallmark
of Galician cultural identity. Thus, a fusion was executed in a single scheme
regarding every aspect and concept that could be associated, even in a vague
and ambiguous way, with the notional field of handicraft. In this manner,
Centrad was designed and established in Lugo, and it included competences in
“educational, compiling and informative issues” (Freire-Paz 2004), as well as
a set of non-differential provincial and autonomous community responsibili-
ties. Centrad had an outward-looking scope of action which included transna-
tional areas, it emerged as the heir to the Galician homeland, and it became
the flagship of the provincial government of Lugo, leading to its first identity
hallmark.

13 It is of a special interest the transfer carried out within a technical service from the Provincial
body itself, as for example the printing plant, concurring with the externalization of its original tasks.
Thus, from the moment that the Boletin Oficial de la Provincia (Official Gazette of the Province) and
all the other publications got printed at private printing centers, the service employees, who were civil
servants of the provincial body, were redeployed in the Handicraft Center as craftspeople.

14 A public-private body which managed significant amounts of money coming from the EU com-
pensation funds, with the connivance of patronage practices driven by opacity and always far from the
transparency required to the civil service. On this issue, consult, among others: “La Xunta abusé6 de
los ‘chiringuitos’ a lo largo de su historia”, signed by Sonia Vizoso in El Pais (available at <https://el
pais.com/diario/2010/04/25/galicia/1272190692_850215.html >, 2010, April 25); “Adiés a los ‘chi-
ringuitos’”, signed by Francisco Garcia in EI Progreso (available at <http://elprogreso.galiciae.com/blog
/58684 6/adios-los-chiringuitos >, 2016, August 21); “Feijéo presume de ser ‘pionero’ con su ahorro en
administracién paralela, que el ente fiscalizador de la Xunta ve ‘residual’ ”, signed by David Reinero in
elDiario.es (available at <https:/www.eldiario.es/galicia/politica/feijoo-administracion-tribunal-cuentas-
considera_1_2738946.html >, 2019, January 24); “A Xunta vai perpetuar soldos mdis altos a persoal
que traballaba en entes suprimidos que os do resto da administracion”, signed by David Reinero in
Praza (available at < https:/praza.gal/politica/a-xunta-vai-perpetuar-soldos-mais-altos-a-persoal-que-
traballaba-en-entes-suprimidos-que-os-do-resto-da-administracion >, 2020, December 18); “¢Cuantos
chiringuitos sigue manteniendo la Xunta?”, signed by Domingos Sampedro in La Voz de Galicia (avai-
lable at < https:/www.lavozdegalicia.es/noticia/galicia/2021/08/16/galicia-sigue-comunidades-chiringui
tos-pese-suprimir-43/0003_202108G16P4993.htm >, 2021, August 16); “Feijéo gestiona el 15% del
presupuesto de la Xunta a través de chiringuitos y entidades instrumentals”, signed by Juan Oliver
in Piiblico (available at <https:/www.publico.es/politica/galicia-feijoo-gestiona-15-presupuesto-xunta-
traves-chiringuitos-entidades-instrumentales.html >, 2021, August 22); “Os ‘chiringuitos’ da Xunta
xestionan xa 1.588 milléns do orzamento”, by Juan Oliver in Luzes. Xornalismo que conta (available at
< https:/luzes.gal/23/08/202 1/luzes-publico/os-chiringuitos-da-xunta-xestionan-xa- 1 -588-millons-do-o
rzamento/ >, 2021, August 23).
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The structure of Centrad used to contain the scheduling of several work-
shops dedicated to handicraft — where the personnel in charge of technical
tasks turned their attention to a series of activities as bookbinding or the elab-
oration of traditional regional costumes and furniture —; training courses in
different handicraft disciplines — pottery, forging, textile, musical instruments,
etc. —; publications focused on the study of traditional arts and crafts; par-
ticipation in handicraft national and international fairs and exhibitions, and
even the acquisition of important material regarding complete collections from
different handicraft fields, being these collections comprised of pieces created
specifically for this purpose. This way, the institution not only determines the
requirements for canonically and legally determining the potential compliance
with the tradition, but it also becomes a crucial link in the economic support
and social recognition of the craftspeople associated with Centrad, since their
institutional protection provided them with a significant source of income and,
besides, it enabled them to have the prestige offered by the institutional rec-
ognition. As a direct consequence of these actions, Centrad became a catalyst
for social groups, especially women and youngsters from the rural areas, who
were searching for a pathway to the labor market "> and who took advantage of
these job listings emerged outside the government.

Nevertheless, what we intend to stress here, above all, is the mechanism
through which Centrad became an entity in charge of disseminating iconic and
symbolic values, ideologically connoted, based on concepts taken from tradi-
tion and in which the cultural products coming from handicraft become sacred
pieces of identity. This is all achieved, apart from through the roles already
stated above, through a series of propaganda campaigns that were widely dis-
seminated and where the verbal and iconic messages aimed at reinforcing the
distinctiveness of handicraft products and their link both with tradition and
the current sociocultural reality. In short, it was about establishing several con-
tinuity links between the traditional handicraft production systems and the
new ways of the recovered handicraft. This was done not only by justifying
these productions through their explicit identification with the production
systems from the past, but also, conversely, assigning to the new handicrafts a
series of connotations through which the values associated with the handicraft
tradition were finally rewritten.

Thus, certain negative connotations get tempered, including the ones that
were remaining linked to the traditional world, which was essentially rural,
both among the population staying in the countryside and, especially since
the mid-20™ century, the ones who had moved to urban or semi-urban areas.
Values as scarcity, necessity, poverty, dirt, roughness, practicality, heterogene-
ity, etc., associated with life in traditional Galicia and, by extension, with the

15 Consult Ana Cabana Iglesia and Elena Freire-Paz (2018).
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Figures 3 and 4 — As can be seen in the detail, the Craft and Design Cen-
ter of Galicia was located in Lugo in 2000. Source: Author’s photos.
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objects linked to this life, were replaced in the case of the new handicrafts that
get inspired by the ones produced back in that context, by opposed notions as
abundance, originality, singularity, identity, affectivity, homogeneity, or conti-
nuity. These values are, in any case, based on an emotional view of the past,
associated with the people’s genuine and own life.

It is obvious that, both in the autonomous-political aspect and in the
local-cultural side of the power exercised in Galicia by the People’s Party, the
creation of a single model of collective or social individual was persecuted.
This model was based on the promotion of emotional, spiritual, and sensitive
values, replacing our civic, ideological, and political responsibilities. In this
regard, it is natural that the messages sent both from the strictly political
domain and the cultural field share that same objective. This justifies to some
extent the possibility of coexistence of two parallel power orders over more
than 15 years of government. For the same reason and as expected, the weak-
ening of any of the two pillars should lead to a gradual collapse of the entire
system.

This is what we consider approximately that happened when the continu-
ing government of Manuel Fraga '® went into crisis around 2003. It was a time
when, despite winning the municipal elections, the People’s Party from Galicia,
PPdG, began a certain setback that led the party to lose its absolute majority
and, therefore, the government after the autonomous community elections of
2005. At the same time, already since the end of the 1990s, an open tension
was clear between two internal ideological lines within PPdG. These two lines
were, on the one hand, the so-called beret sector, closely related to the auton-
omous and pro-Galician line of Fraga and which based its power on the rural
sector and was supported by that same tyrannical structure, headed by Xosé
Cuina, Francisco Cacharro and Xosé Luis Baltar; and, on the other hand, the
so-called cap sector, arising from the urban and academic scope and in favor of
the neoliberal and re-centralizing line defended by the national People’s Party,
and headed by Xosé Manuel Romay Becaria and his candidate, Alberto Nufiez
Feijoo. During the ecological and economic crisis caused by the Prestige oil
tanker in 2003, the beret sector was characterized by its criticism on the lack
of reaction from the national government, in the hands of the People’s Party of
José Maria Aznar. This, in the end, determined the political defenestration of
the person considered as the successor of Fraga, Xosé Cuifa, and the definitive
removal of the leader himself from the candidacy for the Galician government.

16 Helena Miguélez-Carballeira (2013) worked in depth on the growth of a Galician nation based on
the emotion in her book that bears the significative title Galician, a Sentimental Nation. In it the author
maintains that “proliferating instances of such programmatic uses of the discourse of Galician senti-
mentality are not difficult to find, for example in Manuel Fraga’s text on Galicia” (Miguélez-Carballeira
2013: 211). She identified the Galician sentimentality as something imposed (idem: 220).
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Cuina was replaced by the candidate who was closely related to the ideological
viewpoints defended in Madrid, Alberto Nufez Feijéo, who retook power with
an absolute majority in the elections of 2009 after a term in which there was
a two-part government composed of a coalition between the Spanish Socialist
Party (PSOE) and the Galician Nationalist Bloc (BNG).

CONCLUSION: WHERE WERE WE GOING?

In this new political order of things, it would be obvious to think that the new
ideological line installed in power tried to establish itself by displacing, elim-
inating, or emptying the space belonging to the beret sector. In the case we
are analyzing here, this does not happen accidentally, by means of the cultural
management related to handicraft. The internal political disputes within the
People’s Party and the final victory of the cap sector have a very significant
coincidence in time with the creation of a Galician handicraft center. This
implies a de facto centralization and management of the hallmark Artesania de
Galicia (Craftmanship of Galicia) in Santiago de Compostela and, as an inter-
nal matter for the People’s Party, the institutional discard of Centrad, depen-
dent on the provincial government of Lugo. The appointment of Feijéo as the
president of the Galician People’s Party in 2006, together with the subsequent
and gradual enclosing of Xosé Cuifa at the autonomous community level and
of Francisco Cacharro and Xosé Luis Baltar at a provincial level, marked the
start of a new era for the treatment of handicraft in terms of identity. This
would be emphasized when, in 2009, PPdG obtained once again the auton-
omous community government with the first of several absolute majorities
conferred to Feij6o.

The current public entity with management capacity in the handicraft sec-
tor, Fundacion Centro Galego da Artesania e do Deserio, dependent on the Conselleria
de Economia, Emprego e Industria (Regional Ministry of Economy, Employment
and Industry), undertakes as institutional roles the ones that, in principle,
characterized the center in its previous provincial period: giving the handicraft
sector the necessary infrastructure in order to carry out its training, produc-
tion, commercialization and promotion programs, but particularly empha-
sizing the research and development applied to the elaboration techniques,
product quality, design and production optimization. Therefore, progress can
only be possible at the expense of what is unable to progress. Handicraft ele-
ments are then used in urban terms, with a strong minimalist influence caus-
ing the pieces to express an, largely out of context, abstract telluric symbolism,
in a cosmopolitan reference framework lacking local significance.

We could symbolize the process of ideological restructuring regarding the
Galician handicraft as a gradual hearing impairment with an emptying being
executed in successive layers. In the closing of the traditional stage around the
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1960s we identify the voice silence, in the sense that a first multiple rupture is
produced in the body of handicraft. This way, the gap between place and time
generated a space for the simulation of the memory that no longer emerges
from the intersection between the experience of the past and the perspective
of the future: handicraft as being. After this first rupture, like a background
radiation, we can still feel the sound of rumors, the vibration, the tribal tom-
tom as the evocative residual of the voice it used to be, still keeping the orig-
inal ability of containing an identity that becomes a collective question of
faith, but without a syntax capable of including the parts of the whole, thrown
irremediably to an entropic scattering: handicraft as having. Finally, about the
current phase, we would consider that the only remnant of that original voice,
sublimated until its complete incorporeity is achieved, is a vaguely percepti-
ble echo. It is only the sound of its own rupture, too distant already from the
primitive tactile perceptions of the traditional phase, but still present as an
invitation to the recipient during the recovering period. These perceptions
are now replaced by a visual impact that is always, by definition, immediate,
evanescent, and fragmentary: handicraft as seeming.
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